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Notwithstanding, the little picture is dramatic in feeling
and has the beauty of technical perfection. The design
is composed in ascending planes, beginning with the
figures kneeling at the foot of the bed and reaching its
zenith in the vision of Christ and the angels who hover
above the dying Virgin.

The work of HANS MEMLINC (1430/35-1494) is
more richly represented in our Gallery than that of Van
der Goes, although the merit is of quantity rather than
of quality. None of our representations of Memlinc's
art does justice to the master of the Saint Ursula Gasket
and not even our well-known Madonna and Child
Enthroned in a Garden (No. 686) is a very stimu-
lating work. We feel indeed, for all the beauty of the
landscape background, that the picture is formal and
apathetic.

For a long time the National Gallery lacked any
example of the work of GEERTGEN TOT SINT JANS
(e. 1465-1495), a Dutch painter who, by reason of his
early date, is usually classed with the Flemish School.
At last, in 1925, the Gallery acquired The Nativity
(No. 4081), a most delicate and original work and one
of the earliest known examples of a Night Scene. Such
an audacious experiment as the representation of dark-
ness in paint was unknown in the Netherlands at this
date and was very rare in Italy. Piero della Francesca,
it is true, had preceded Geertgen by forty years in
his 'Tent of Alexander' at Arezzo, but Geertgen
equalled the achievement of the Italian artist in his
dramatic counterplay of light and shade such as is
shown in the contrast of the light of the Angel appear-
ing to the shepherds with the rays emanating from
the Holy Child.

142FLEMISH   SCHOOL

Notwithstanding, the little picture is dramatic in feeling
and has the beauty of technical perfection. The design
is composed in ascending planes, beginning with the
figures kneeling at the foot of the bed and reaching its
zenith in the vision of Christ and the angels who hover
above the dying Virgin.

The work of HANS MEMLINC (1430/35-1494) is
more richly represented in our Gallery than that of Van
der Goes, although the merit is of quantity rather than
of quality. None of our representations of Memlinc's
art does justice to the master of the Saint Ursula Gasket
and not even our well-known Madonna and Child
Enthroned in a Garden (No. 686) is a very stimu-
lating work. We feel indeed, for all the beauty of the
landscape background, that the picture is formal and
apathetic.

For a long time the National Gallery lacked any
example of the work of GEERTGEN TOT SINT JANS
(e. 1465-1495), a Dutch painter who, by reason of his
early date, is usually classed with the Flemish School.
At last, in 1925, the Gallery acquired The Nativity
(No. 4081), a most delicate and original work and one
of the earliest known examples of a Night Scene. Such
an audacious experiment as the representation of dark-
ness in paint was unknown in the Netherlands at this
date and was very rare in Italy. Piero della Francesca,
it is true, had preceded Geertgen by forty years in
his 'Tent of Alexander' at Arezzo, but Geertgen
equalled the achievement of the Italian artist in his
dramatic counterplay of light and shade such as is
shown in the contrast of the light of the Angel appear-
ing to the shepherds with the rays emanating from
the Holy Child.

142